o
3 ey - -
A [ | 1 i L \ -
A e o -
i) B P Pl iy
' o |
| .,- S
£ e
i =
] i
i F

e c s - -
fieeedtiat e o ipndasppaip Eaegs e

i .. ': e it



KAPAKEN N KAOUKEW
Ne6

Uepycanum
5776




Xopx lNepek:

N3 «OObmaHOB 3peHusa»
(cmuxu Ha ¢ppaHa2/TUUCKOM SI3bIKe)

dire

vent atone
recoin

a désigner
fées & ombres
dont

dérive

réel gourd

3HAUUT
HEeCUNbHbIN BETEP
YFrONnoK

4yTobbI NPUAYMATH
den v TeHU

N3 KOTOpPbIX
NnosABMUTCA

OKo4eHeBLWanA peasbHOCTb

dire

vent atone
recoin

a designer
fees & ombres
don't

derive

reel gourd

y*KacHoe
XKEepno NnepekynuTb
3aHOBO OTNeYaTaTb
An3anHep

onnaTtbl U Urpbl

He

N3BNEKaTb

HOPKYIO TbIKBY



icy

mire venue
n'ose
engraver
bribes plates
d'une

averse sale

neasHomn

ABNEH npuuen

He ocmenuBaeTca
npubutb K bepery
NNIOCKME KNOYKM
oT

rPA3HOIO INBHA

palace

pour rider d'art
grief poncé
gale en l'air net
cavé

altération vide

lecture a bout

pOCKOLLIHbIﬁ oTéeNb

ANA pbiLapsa UCKYCcCTBa
TWaTenbHasnA *Kkanoba

napwa B ACHOM BO34yXe

NOX

beccmbicieHHOE U3MeHeHune

nocne npo4yteHnAa

icy

mire venue
nose
engraver
bribes plates
dune

averse sale

neaaHas
TpACKMHA

3anax

rpasep

B3ATKM Tabanupl
[tOHa

HeXenaTtesibHaAa npoaaxKa

palace

pour rider dart
grief ponce
gale en lair net
cave
alteration vide

lecture a bout

Agopel,

NIUTb CTPeNbl e340Ka
cKOpbALLNIA cyTeHep
6ypsA B MOTUNbHbIX CETAX
newepa

CMoOMpu U3MeHeHue

OTYUTbIBATb 6MTBy

coin a chat

chose

borne/borné
irons-nous
supplier
Laura/l'aura

mail mange/mangé
mien pays

comment ?

YrONOK AN5 KOLWKMK

npeamet

3aXKMM / orpaHUYEHHbIN

[OJIKHbI Mbl
MOJIUTb
Nlopy / aypy
noyrta ect / cvena
MO0 CTPaHy

KaK?

coin a chat
chose
borne
irons nous
supplier
Laura

mail mange
mien pays

comment?

BblY€KaHb Pa3roBop
N36PaHHbIN

NPUBHECEHHDbIN

eneso o Het

NOCTaBLUMK

Naypa

YecoTKa MOYTOBbIX OTMNPABAEHUN
MaHepa cebs BeCcTu NaaTuT

€CTb KOMMEHTapnmn?




these altérable

don d'une once

d'un loin mas

ton illusion d'un

pourtour

grave/ gravé grime/ grimé l'air
on attend

spire

regain ému

rayon rose

n3MeHaemana guccepTauma
Aap YHUUN

n3ganeka macca

TBOA UNNIO3UA

AANbHUM NEPUMETPOM

Bcepbes /

BbIrpaBMpPOBaHHasA (-oe) KonoTb /

3arpAsHeHne Bo3ayxa
KAayT

3aBUTOK

0OHOB/IEH TPOHYT

PO30BbIN NyY

these altérable
don dune once
dun loin ma's
ton illusion dun
pour tour
grave grime lair
on attend

spire

regain ermu

rayon rose

3TN NEepPEMEHHbIe
O4HaXKAbl AOHCKaA AtOHA
6ypas noAacHMua Ma
TOHHaA unan3uns bypoctu
B/MBaETCA NyTelecTeme
MOTUIbHOE FPA3HOE 10roBO
Ha nocelleHue

wnunn

BEPHYTb cebe IpHy (amy)

P0O3a 13 WesKa

or a dresser
lame/I'dme mince
hale/halé/hale/halé
encore rapé/rapé
n'est forage

un axe rude

ride & fend
limitation/I'imitation
référée

pour choir

ou/ou traces/tracés
font béer

les chairs d'une vie

30/10TO YTOObI HapuncoBaTb

nessue / TOHKyo ayuy

NMUHOK / 3aropenbiit / 3arap / 3aropesLumni

BCE PaBHO NepeTepTbiit / U3MeNIbYEHHbIN

He bypeHune

rpybbiii TONOP

TPeLMHa N packon
orpaHuyeHue / nmutaums
ynomnHaemas

A8 Xopa

nnn / roe cnenpl / roe y4acTku
3nAoT

YW3HEeHHOM NNOoTblo

or a dresser
lame mince

haie encore rape
nest forage

un axe rude

ride & fend
limitation référée
pour choir

out races

font béer

Les' chairs dune vie

WU TyaneTHbIN CTONINK
HETOHKMIN dapLl

Becesibe Ha 6MC M3HACKMIOBaHUE
rHe340BOM pypark

TOnopHas rpybocTb

e341Tb M oTbMBaTbLCA
orpaHuyeHue pedepu

BblNIEeNTE XOP

N3 FOHOK

KynenbHOoe NMBo

COCTA3aoTCA CTO/I0BbIE AOHDbI

MNMepeBoa ¢ hpaHrnMnckoro sA3bika: TatbsiHa BoHY



N.3aHOoMaH: CKBO3b YyXXOW
Edouard Leveé: autoportrait

: Je préfere

regarder sur ma gauche. URGGTRESEREomscanss
SRl | oublie ce qui me déplait.

'ai peut-étre parlé sans le savoir avec quelqu'un qui a
]

tué quelqu'un. Je vais regarder dans les impasses. Ce
qu'il y a au bout de la vie ne me fait pas peur. Je
n'écoute pas vraiment ce qu'on me dlt ~

| finished reading 'Autoportrait' by Edouard Levé a few days ago. It was a
bizarre process. | started reading with an enthusiasm of sorts, anticipating
a new Pillow Book. There were times, when | found myself engrossed in a
dialog with the portraitist and there were times, when | was talking to the
one portrayed. Then, on discovering that it wasn't exactly a Pillow Book

of any times, | began to wish | could introduce some kind of order into my
reading process. Then the moment has come when | finally understood
that | was mortally bored by the writer who was obviously obsessed with all
things that were boring him. But still | continued my reading finding out all
sorts of uninteresting facts like Levé’s taste in clothes and sports or details
of his relationships with cars and women, unexpectedly interrupted by some
absorbing sentence rich with a promise of a novel or at least a novella. |
badly wanted to erase all in-between lines, leaving only those that have
captivated me, and | was already vaguely guessing that they won'’t be in
abundance. After that, when I've completed nearly two thirds of the book, it
dawned on me that instead of reading the book named 'Autoportrait’, | was
obstinately trying to read an unwritten book (at least not written by Edouard
Levé) named Autobiography. It partly explained me what was the problem
with the modern writer: it was the modern reader.

All this was followed by the new and different wish and by a question, if |
leave only these small and mostly trivial statements that match faithfully
my own experience or contradict it precisely, whether it will contain any
information about me (I would rather say meself) or not. And finally | became
so torn apart by opposing wishes and ideas concerning this book, that the
best way out of the inner turmoil seemed to forget I've ever read it. That’s
when | started scribbling upon its pages and obliterating some of them
completely.

Je préfére regarder sur ma gauche. [/ prefer to look to my left.

Sometimes, quite often in fact, / forget things | don’t like (J’oublie ce qui me
déplait). When | remember them, it seems suddenly very important to make
a list of all things | don’t like, but till now I've always succeeded in preventing
myself from starting it. Can’t | forget that | don’t like such lists and a lot of
other things as well?

J’ai peut-étre parlé sans le savoir avec quelqu’un qui a tué quelqu’un.
l-may-have spoken,-without-knowing it, to someone who killed someone.

At least twice. | mean killed twice. I've spoken to him plenty of times, in

case you may call hi! or morning! or bye! speaking. It was our drunkard
neighbour’s boyfriend who came home every week from the “zone”, the
place of his imprisonment, for a nice and cozy weekend. He have already
killed someone before, perhaps, it was considered a case of manslaughter,
and some night he did it again beating the life out of the drunkard
neighbour’s drunken casual bedmate whom he found upon his unexpected
return. Perhaps, our drunkard neighbour just forgot it was Friday. After that
the boyfriend didn’t went back on Monday as he was supposed to do. He lay



low in our communal apartment and at the time the militiaman arrived shut
himself in our communal lavatory. Being asked about his whereabouts, we
emptied our faces, looked blankly and told we have no idea. Complaining to
militia was out of question. It used to be a thing that simply wasn’t done.
Later the boyfriend disappeared. And later on we left Leningrad and our
communal apartment with all its neighbours and bedbugs.

| look down dead-end streets. | don’t quite understand what it means. | don’t
look down on dead-end streets. Without on looking down don’t translate
itself easily. Perhaps, it means walking down and looking closely? At

least, that’'s exactly what | do. | do it every time | enter a dead-end street,
sometimes they are not even dead-end, there is some way out or way
through, and sometimes they are precisely this. The way back doesn’t bore
me, not in the slightest. Everything is different on my way back, especially as
| look on my left. (Je préfére regarder sur ma gauche). Je vais regarder
dans les impasses. A cMOTpto B Tynukun?

Ce qu’il y a au bout de la vie ne me fait pas peur.
Sometimes, | am not afraid of what comes at the end of life. I'm afraid
incomparably more of resurrection than of total disintegration.

Je n’écoute pas vraiment ce qu’on me dit.
Sometimes, | don’t really listen to what people are saying, but most of the
time | do.

La compétition ne me stimule pas.
Competition does not drive me, it repels me.

To describe my life precisely would take longer than to live it. Décrire
précisément ma vie me prendrait plus de temps que la vivre. There is
nothing surprising in it. It depends on the kind of precision you choose to be
precise enough.

Je me demande si, en vieillissant, je deviendrai réactionnaire.

I wonder if | will turn reactionary with age. It can easily happen, just because
the world, the life, the history started repeating itself, undermining everything
| hold as worthwhile. Only the nature doesn’t repeat itself anymore. At least
not in a way it did before. It quietly fizzles away. As | will do, hopefully.

| wish | could distinguish between the seasons that last a week as Japanese
do, but I'm afraid | can’t do it. Most of times we have less than four traditional
seasons in a year, although from time to time three instances of winter can
happen through the perfectly sensible autumn mixed with an unnaturally
early spring bordering on insanely hot summer day. And | don’t even

mention such unqualified occasions as the gray and dusty days of the

Syrian Ash flight, usually before the Passover full moon, fraying nerves or (I
don’t remember what for | wrote this ‘or’ anymore; perhaps, and not often,
numbing brains).

| do not love myself. | do not hate myself.

| do. | love myself. | hate myself. It's hard to believe in someone who doesn't.
What is there to love? And what is there to hate? Can | explain this self
thing? Better don’t even try. It's nothing, yet it’s right there in the middle of
this nothingness.

Sometimes, / do not forget to forget. Je n’oublie pas d’oublier. MHorga 4 He
3abbiBato 3abbiBaTb. HO TONBKO MHOrAA.

Je ne crois pas que Satan existe.
I do not believe in the existence of Satan, but | believe in the reality of Evil.

Je préfére m’ennuyer seul qu’a deux.

| would rather be bored alone than with someone else. It's comparatively
difficult to bore me. Now it's done easier by talking, than by keeping silent.
Back in my childhood and youth it was the other way round.

J’ai vu un homme dont la moitié gauche du visage exprimait autre
chose que la partie droite.

| have never seen a man who expressed one thing with the left side of his
face and something else with the right. Neither have I.

Je ne dis pas «A est mieux que B » mais « je préfére A a B».
I do not say “A is better than B” but “I prefer A to B.” So do |.

When | am coming back from a trip, even from the one no longer than a few
hours, I'm happy that I'm returning home, that I'm already back. Entering my
flat I'm instantly depressed. When | am going for a trip, | am capable to leave
behind nearly everything that was troubling me during my everyday life, the
very minute I'm sitting in the taxi.

Je ne peux pas dormir avec quelqu’un qui bouge, ronfle, respire fort ou
tire sur les draps.

| always thought that / cannot sleep beside someone who moves around,
snores, breathes heavily, or steals the covers. | was right, though not
completely.

Je peux dormir enlacé avec quelqu’un qui ne bouge pas.
| can’t sleep with my arms around someone even if he doesn’t move. That's
a pity. | wonder who can. Some movie stars, not very likely.



Some movies have affected me more than the best works of fiction. |
remember myself at fourteen leaving the cinema after watching my first
“real” movie. “Andrei Rublev” it was. The frowning mask on my face, frozen
in attempt not to look upon anything profane. For years | refused to watch
movies so as not to defile the true art. CtpaHHO, 4TO MHE He NpULINo B
ronosy BbIKONOTb cebe rnasa, kak caenan obl HA MOEM MeCTe BCAKUN

I'IOpFI,EI,O‘-IHbWI Cpe,D,HeBeKOBbIVI MUCTUK, I'Iepe)KMBLLII/IVI nogobHoe OTKpOBEHUE.

| never watched it again, and | don'’t even like it anymore.

J’ai tenté une fois de me suicider, j’ai été tenté quatre fois de tenter de
me suicider.

| have attempted suicide once, I've been tempted four times to attempt it.

£ xopoLo NoMHI0, Kak 0bnmneBasicb criesamu, cugern Ha 3erneHom dpucTorne,
YKpPbIBaBLUMM MUCbMEHHbINA CTOS OT NPONUTBLIX YEPHWI, U NUANA 3ansacTbe
Tynon 6puteon «Hesax». Uto 661110 npnumHon? Kaxetcs, ovepenHoe
YHWKeHUEe (PU3KYNLTYPON, HO He nopyyycb. CTpax MaTepUHCKOro rHeea
TOXEe KakMM-TO 0b6pa3oM NpuCyTCTBOBAr, XOTS HE NOMHI0, YTO6 3a Heyaauu
Ha pu3KyneType MeHs pyranu. bputea 6bina Takon Tynon, Oyato 3aganach
Lilenblo CMMBONU3NPOBaTh TYNOCTb Cpa3y BCEro Ha CBETE: yunTens
PU3KYyNbTYpbI, YPpOKa (PU3KynbTYpbl, (PU3KYNLTYPbI B LLENOM, MOEWN NOMbITKA
camoybunctea B YacTHOCTM 1 Moto. How many times /I've been tempted

to attempt it? Times uncounted. Why didn’t | succumb to the temptation?
Perhaps, | was lucky enough to think every time of someone on whom

| couldn’t play such a dirty trick. Perhaps, the memory of my mother
threatening me with her suicide is still fresh.

Je jette difficilement.
| am bad at throwing. | am bad at catching. I'm bad at aiming in general.

Il m’est arrivé d’entendre, mais pas de voir un fruit tomber de la
branche.

| have heard and seen fruit fall from the branch. So | always felt the

truth behind Mandelstam’s line «3ByK OCTOPOXHbIN U FIyXOW Nnoaa,
copsasLuerocd ¢ gpesa». The sound cautious and dull of a fruit fallen from
tree. And even behind Pasternak’s one: «[ ge, kak obyrneHHble rpyLiu, ¢

AepeBbeB ThiCAYM rpaden copByTcs B nyxun». Where thousands of rooks, like

charred pears, will break from the branches into the puddles.

Les noms propres me fascinent parce que j’en ignore la signification.
Proper names fascinate me without any need of explanation. | spent
hours, even days leafing through the world atlas, choosing the most exotic
and romantic ones and forgetting them promptly. The one and only that |
remember fondly is 3emnsa Koponesbl Mog, Dronning Maud Land, Queen
Maud Land. | think, after | learnt that the Queen had nothing to do with
napapg mopa, défilé de mode, fashion parade, | started to confuse her with
Queen Mab, and never stopped since.

Mes mauvais souvenirs de voyage sont plus droles a raconter que les
bons.

My worst memories of travelling are funnier in the telling than my good
ones. He Tak nu obctonTt geno y Bcex? M He To e nn cnyyaeTca ¢ Apyrumm
BOCMOMUHaHNAMN? He noToMy nn cambl yaadHbli MO HOMEpP — 3TO
BOCMOMUHaHMA 00 ypoKax rpakgaHckon o6opoHbl? « ToBapuLy, marnop,
paspeLlmnTe obpaTUTLCS», - U BOT BCE Y>KE CMEIOTCS.

Je n’ai jamais regretté d’avoir dit ce que je pensais vraiment.
Sometimes, I have regretted saying what | really thought. Quite regularly,
| would say. Nearly always. Every time | succeeded to tell nothing I'm
grotesquely pleased with myself.

Les histoires d’amour m’ennuient. Je ne raconte pas mes histoires
d’amour.

Love stories don’t bore me. Very few things really bore me. Forever | try to
tell my own one and yet | never did. Even now | try to tell it, you can see
the results (null) for yourself. Is it too complicated, you may ask yourself.
The answer is yes and no. It's as simple and as egotistical as love stories
usually are, especially when you haven’'t made a choice in time and then it
was made for you by someone else. By someone you loved, of course. By
both of them. By someone who loved you. By both of them. So your story
becomes a story of violation and rejection simultaneously. So my story
became. B TOYHOCTM KaK MOS1 NOMbITKA NMUCaTb CBOK UCTOPUIO Yy XXUMMN
CNoBaMu 1 YY>KUM A3bIKOM O4HOBPEMEHHO. KTO 13 ABOMX OKasasncs Yy>KUMu
CrnoBamu, a KTO — Yy>KMM A3bIKOM? Tbl CaM OKasancs U Tem, 1 Apyrum.

I wonder how | would behave under torture. We were brought up in
contemplation of this thought. The fact that some Frenchman pondered the
same possibility seems curiously touching. Under the torture of the thwarted
love affair I've started to talk, yet didn’t tell anything so far.

I have sometimes been suspicious. And then deeply ashamed of myself.
Understandably, | prefer being a fool to being paranoid.

Looking at old photos leads me to believe that even the body images
disappear after those who left them, it just takes a little longer. This belief fills
me with indescribable pleasure, as if | were a surf obtaining his freedom or a
sinner receiving an eternal indulgence just for reciting a Pater Noster and an
Ave Maria while walking between two crosses in Calle del Perdon in Venice.

| reproach others for what they reproach in me.

| am not stingy, | admire money well spent.

I will sometimes announce good news, concerning myself, to someone | like
and be shocked to realize that he’s jealous. | find myself uglier in profile and
straight on than in three quarter view.



| don’t feel more at ease with the old than with the young, I'm quite uneasy in
both cases.

Je n’aime pas les orteils. J’aimerais ne pas avoir d’ongles.
I do not like the big toe. | wish | had no nails.

Je ne cherche pas les honneurs, je ne respecte pas les distinctions, je
suis indifférent aux récompenses.

| have no interest in awards, | have no respect for distinctions, | don’t care
what I’'m paid.

J’ai du goit pour les gens bizarres. /| am not drawn to strange people, I'm
one of them.

Je ne peux pas mémoriser les prénoms des personnes que I’on vient
de me présenter.
| can’t remember the name of a person I've just met.

Je ne fais bourse commune avec personne.
| have-never-always had a shared bank account.

Je connais mal le nom des fleurs. Je reconnais le marronnier, le tilleul,
le peuplier, le saule, le saule pleureur, le chéne, le chataignier, le pin,
le sapin, le hétre, le platane, le noisetier, le pommier, le cerisier, le
lilas, le prunier, le poirier, le figuier, le cédre, le séquoia, le baobab, le
palmier, le cocotier, le chéne-liege, I’érable, I’olivier. Je nomme, sans
les reconnaitre, le fréne, le tremble, ’'orme, le fusain, I’arbousier, le
bougainvillier, le catalpa.

| do not know enough names of flowers, though | know quite a lot of them.

| would like to know more, but | have trouble remembering the new ones. |
recognize the chestnut tree, the lime tree, the poplar, the willow, the weeping
willow, the oak, the pine, the fir, the beech, the hazelnut, the apple, the
cherry, the lilac, the plum, the pear, the fig, the cedar, the thuja, the cypress,
the eucaliptus, the palm tree, the baobab, the larch, the linden, the almond
tree, the orange tree, the lemon tree, the magnolia, the tallow tree, the
maple, the olive, the ash, the aspen, the strawberry tree, the bougainvillea,
the thorn and the hawthorn, the alder, the acacia. | can name, but do not
recognize the sycamore, the spindle tree, the catalpa, the bottle-tree, the
sequoia, the hackleberry.

J’ai connu des températures allant de moins vingt-cinq a plus
quarante-cinq degrés.
| have known climates that went from - 30 °C to over +40 °C.

J’ai rencontré des catholiques, des protestants, des mormons, des
juifs, des musulmans, des hindouistes, des bouddhistes, des amish,
des témoins de Jéhovah, des scientologues.

| have met Catholics, Protestants, Mormons, Jews, Muslims, Hindus,
Buddhists, Druzes, Jehovah’s Witnesses, Baha’is, but not Amish,
Mennonites, Scientologists, Yazidis, Manichaeans, Zoroastrians, Bogomils,
Caodaists and many more.

J’ai vu la terre, la montagne et la mer. J’ai vu des lacs, des fleuves, des
rivieres, des ruisseaux, des torrents, des cataractes.

| have seen earth, mountains, and sea. | have seen lakes, rivers, creeks,
brooks, torrents, waterfalls.

J’ai vu des volcans.
| have not seen volcanoes.

J’ai vu des estuaires, des cotes, des iles, des continents. J’ai vu des
grottes, des canyons, des chapeaux de fées. J’ai vu des déserts, des
plages, des dunes. J’ai vu le soleil et la lune. J’ai vu des étoiles, des
cometes, une éclipse.

| have seen coasts, islands, caves, deserts, beaches, dunes. | have seen the
sun and the moon and their full and partial eclipses. | have seen stars.

Je n’ai pas signé de manifeste.
| have-not-signed a manifesto.

Si je tourne en me regardant dans un miroir, vient un moment ou je ne
me vois plus.

If | turn around while looking in the mirror, there comes a moment when | no
longer see myself.

Je me délecte de I'emballage avant d’accéder a I'objet. / delight in the
wrapping paper before acceding to the object.

Visiter des églises m’ennuie, je me demande si, a part quelques
spécialistes, il existe des gens que cela enchante.

Visiting churches bores me, | wonder whether, apart from a few specialists,
anybody enjoys it very much.

Je ne sais pas nommer les étoiles.
| do-net-know the names of the stars. 1 3Hat0 HECKONbKO Ha3BaHUW 3Be3[, HO
He Mory HanTu nx B Hebe.

Je regarde les étres fantastiques dans les nuages.
| see fantastical beings in the clouds.



Je n’ai pas vu de geyser, d’atoll, de fosse sous-marine.
| have never seen a geyser, an atoll, an undersea trench.

Je n’ai pas fait de prison.
| have never done time in prison.

J’aime les lumiéres tamisées.
I like dim lights.

When | write several e-mails on the same day, | force myself not to describe
the same events, as if the addressees might one day realize that | had
written the same e-mail several times over or even worse had copied it.

| take no pleasure in others’ misfortunes.

I do not bow down before a metal idol. | am not horrified by my heritage.

I do not till the earth.

| still expect to discover new marvels in classical music, and | hope to be
able of taking pleasure until | die in the ones | already know.

| admit to being wrong.

I do not listen to jazz.

| sometimes feel like an impostor without knowing why, as if a shadow falls
over me and | can’t make it go away.

To me a simple “No” is pleasantly brief, but to others it’s upsettingly harsh.
The noise level when it’s turned up too high in a restaurant ruins my meal.
| rarely regret a decision and always regret not having made one. | think
back on the pain of affairs that never took place.

| have less desire to change things than to change my perception of them.
| take pictures because | have no real desire to change things.

Sometimes I think | will end up in hell. More often | think | am in hell, but then
| repent and think fearfully that it all can be just a child’s play compared to all
the possibilities out there.

I look more closely at old photographs than contemporary ones, they are
smaller, and their details are more precise.

If I look in the mirror for long enough, a moment comes when my face stops
meaning anything. I like to say thank you. | cannot perceive the delay in
mirrors. | like narrative movies and | like the novel.

Art that unfolds over time gives me no less pleasure than art that stops it.
The second time | walk the same route, | pay more attention to the view and
walk slower.

If I put off a phone call where something is at stake, the wait becomes more
difficult than the call. | am impatient when waiting for a phone call and when |
have to make one.

I have more good memories than bad ones. I’'m not so sure of that. Perhaps,
| don’t like remembering the bad ones, but they are still there.

When I’'m sure | like an article of clothing | would like buy a few of the same
one. | made it once or twice in my life.

| have let several classmates copy from me in class, it didn’t make me more
popular.

I get excited by the idea of reading the biography of an author I love, then when |
actually do it | lose steam.

When | make lists of names, | dread the ones | forget. | read for an hour before |
turn out the light. | do not use glasses for reading.

| do not read at the beach. At the beach | hate to leave.

I don’t like museums, mainly because they tire me out.

I make no predictions.

Sometimes | realize that what I’'m in the middle of saying is boring, so | just stop
talking.

Maybe I’'m writing this book so | won’t have to talk anymore.

Kypcueom HabpaHbl hpacmeHmMbI aHanutckoeo nepesoda JlopuH CmeliH.

. Je prefere

regarder sur ma gauche. UNGGTRSSES o
eSS | oublie ce qui me déplait.

J'ai peut-étre parlé sans le savoir avec quelqu'un qui a

tué quelqu'un. Je vais regarder dans les impasses. Ce
qu'il y a au bout de la vie ne me fait pas peur. Je
n'écoute pas vraiment ce qu'on me dlt ~




I'BUOo MoHTe:

AHA (#2, #3, #4)

Aha #2: Milton

Paradise lost and my babbles

Sa idam uktavan ':
in the beginning, out of Chaos,
no light, but rather darkness visible

sed inter tenebras ? the mind...
in itself can make a heaven of hell,
a hell of heaven

imi amintesc ® the palpable obscure
et etiam tam jetum yatate *
the void profound of unessential night

et for evil only good, eu cad ®
where all life dies, death lives
nu va place?°

through the void immense to search

with wandering quest a place foretold...

kartum na yujyate’

notes

' so he said

2 but between the darkness
3| remember

4 he tries to win it

5 fall

¢ don’t you like?

"it isn’t worth

ot 1

Aha #2: MunbTOH

lMomepsiHHbIU pal 1 MO nenet

Sa idam uktavan ':
HavyanbHO, n3 Xaoca
Ho He cBeTMN U BUAMMOIO TbMOM

sed inter tenebras 2 pa3ymM... U co3gaTb
B ceb6e us Pas — Aa n Pan us Apa
OH MOXerT.

imi amintesc ® ctonb TeMHble gena
et etiam tam jetum yatate *
B npocTpaHcTBe, 6€3 Hayana 1 KoHua, B TbMe OCA3aeMoW

NpUrogHbIN NUWb ANA 3na, eu cad °
e XXnBo MepTBOE, MEPTBO XUBOE
nu va place?°

B 6e340HHON rnybuHe, YTOO OTbICKaTb
TOT HOBbIN MUP, NpeACKa3aHHbIN...
kartum na yujyate’

npumeyaHus
' TaKk OH ckasan (CaHCcKpuT)

2 HO B TEMHOTE (NaTbiHb)

3 1 MOMHIO (PYMbBIHCKNIA)

4 OH NbITaeTcsa 3aBoeBaThb \ 3aCNyXuTb \ BbIUrpaTb (CaHCKPUT)
® 9 nagato (PyMbIHCKMIA)

® Bam He HpaBuTCA? (PYMbIHCKUN)

" 3TO HE CTOUT (XMHAOYCTaHN)



Aha n.3: gwyrlen (garland)
(Sappho, Halewy, Neher, d'Olivet, Swinburne)

(phaisi dé pota Lédan uakinthoi

pepykadmenon euren oion -

et la terre existait tohu wabohu...)

God: 'ayyekka?'

Man : «hinneni, mais je n'espére pas

dead winds' and spent waves' riot «

God : 'sed etiam Nomen meum

intra ossa tua serva,

sed etiam Nomen meum

intra rahamin frementes tuas serva -

y esperad todavia’

Man : «mais je n'espére pas»

Aha n.3: gwyrlen (rupnsaHaa)
(Candro,ManeBun, Haep, 4'OnuBe, CynH6epH)

(MongsT, 4To Jlega sanuo

Halna cpean rmaumHToB —

n 3emns 6oina 6e3sngHa n nycra...)

Goe: Tpe tbI1?

Yernosek: «30ech s, HO 1 He HaderCh
MEPTBbIX BETPOB N pacTpavyeHHbIX BOMTH MATEX
boz: «<Ho Uma moe coxpaHu

B KOCTSIX TBOMX,

Ho UMsa moe coxpaHum

B TBOEW BO3MYLLUEHHON BHYTPEHHOCTU —
Hagenca n Bnpeab»

Yenosek: «Ho s He HagetoCcb»

TRroN A N,

e . -

MEALON

Aha n.4: The End
(Eugenio Montale, Heraclitus, Guido Cavalcanti)

So che si puo esistere
non vivendo,
tu epilanthanoménoy ei e odos aghei

tanto é distrutta gia la mia persona,
ch'i' non posso soffrire
(anapaula en tei phyghei)—

la morte
mi stringe si, che vita m'abbandona
ai psykai osmontai cath' Aiden

Aha n.4: KoHen
(QyaxxeHno MoHTane, 'epaknut, lNeudo KasanbkaHmu)

%1 3Hal0, MOXHO ObITb
M He XuBs,
3abblIB, Kyga Beaet gopora.

Pa3spyweHo 80 MHe cmosb MHO20,
ymo s yx 6onbwe He cmpadaro
(BOT yTelleHne B U3rHaHbu)

cMepmb
MmaK MeHsl mecHUMm, Ymo nNokudaem Xu3Hab,
a aylum YyBCTBYIOT AblxaHne Auaa

lMepesena Manu-flaHa 3uHeep

¢ ucnonb3oeaHuem nepesodoe Apkadus LLimeiiH6epea u A.B.Jlebedesa.

B caHckpuTe NoHsiTME aha oxBaTbiBaeT Bce OyKBbl andgaBnta, CUMBONMYECKM 06bEMIS

BCe Mupo3saaHue. - Mpum. asmopa.



Muxann MakapoBCKUMm:
NnecHb Npo3enunTta

BocTouHbIn BeTEp onandeTt Mlepycannum B Havane gHs, korga ropa 3entum
paccTynaeTcs CEBEPHEN U HOXXKHEN, B 3HAK NoYeTa K BOCXOOALLEMY COSHLY.
Torga e ABa NoToka BbiTekaloT U3 Nepycanuma yepes gonvHy KegpoH,

n opowatot BoctouHoe Mope, npuyrotasnueas ero saemnu ans xusHu. U
BETEP UCCYLLAET NyCTble rMasHULbl U NOXeNTenble CKYSibl XaHaaHENCKMNX
BOWHOB, OKpYy>KatoLwmx Mlepycanum, nccyluaeTt n passemBaeT UX Mo NyCTbIHE.
A ropog nonHuTcs WwymMmom npasgHoBaHna CyKKOT, U LLYMOM pagocTu, U
LLYMOM 3BOHa CBSALLEHHOW Mocyabl, C NOTEKaMn KPOBU U XXupa NPUHOLLEHNN.

A korga BedvepeerT, rocTuHuubl daH MaHnopama v KuHr [asug BkntoyatoT
orno3HaBaTerbHble CUrHarbl, U Ha UX aHTEHHbI CNETaKTCA XYPHaNUCThI,
odomuepbl, XyOOXXHUKUA, MOHaXM, PUHAHCUCTLI U Xxunnu. [lyet BeTep ¢ Mops, u
Nog NOKPOBOM TbMbl OHU U3y4aloT S3blK NO4 PYKOBOACTBOM ABYX NTuL. U Tak
FOBOPAT OHWU:

AHK Ba-aap ranaxtu

Be-konb oot wama'tn

Oxag neoded mMynb opnu
Be-omep: «[Mn-nn-nu!

TerunaT agoHan nepabep nu!»

A NOTOM OHM CNAT, N BO CHE UM ABMAOTCA cTapble knagodvia deccanoHmk
n Baplwassbl, 1 ewe BUOAT OHU PyUHbI JOMOB, U ronyb6en, BOPKyOLWNX Hag
octoBamu JIndTel 1 YM a3-3mHart, 1 NoKLLKX:

rope oTLy KOTOpbIN
BbIrHaN geTen
CBOUX 1 FOpe OEeTSM
BbIFrHAHHbIM U3
oTYyero goma

N curnansl nx nynbCUpYoLWmMX CepAeL, CTaHOBATCS CUrHanamMmm pasBenkm,
3arneneHroBaHHbIMM Ha nyTu u3 Kanpa B TerepaH; n He 3HaKOT OHM Bpara CBOETO,
MOTOMY YTO YenoBeK He MOXET YBUOETb €r0 U OCTaTbCS B XUBbIX.

*k%

B 45 rogy B. 3. (BO3MOXHOM 3pbl), D117 n"wnin v, bor 661N ynvyeH B
NocobHNYeCTBE peakLMOHHbIM arieMeHTaM Hen30eXXHOCTU, U MPUTOBOPEH K
OTKMIOYEHUNIO OT MaLUMHbI ewe Ao 3akata. Cy660THMI OeHb BblAarcs xXapkum, n
NPUTOPHBbIN 3anax CUPEHU U XacMUHa TAroTus Bo3gyx. Bpems 6bino, BEpoATHO,
BOEHHbIM, 1 B Yac, Ha3BaHHbI OAHUM COBPEMEHHbLIM NO3STOM «4acOM BOSIbHOW
BOMWy», BblHeCLWNN npurosop Keagpmenym cobpancs, 4tobbl HabnogaTb 3a ero
NCMONMHEHNEM.

bor nexan HaB3HWYb Ha XXene3HoW KpoBaTu, CKpuUn nNpy>xumH KOTOpOVI oTAaBarcA
benbim LHYMOM BE€4YHOCTMH, rofioBOM KO BXOoA4yY, 1 ero loHble 3€er1eHble Ma3a Mmdaanenu
JTYKaBO Ha BXOoAALLKX.

N Bownu oHn 1 BCcTanu Y 4eTbIpeX yrrnoB KpoBaTu.

N Bowen lNotdopug JlenbHuy, 1 nonpasun KNTenb, U BCcTasn owyk bora, B M3HOXbN
KpoBaTu.

W Bowen ak3ockeneT Espinoza v. 2.13, 1 nonpasun K1nTesb, 1 BCTaln 04eCHYH
bora, B n3ronoebu KpoBaTH.

N Bowen AHgpea AnbyaTo, 1 nonpasuin KUTENb, U BCTan ofgecHyto bora, B
N3HOXXbW KpOBaTM.

N Bowen Ypu LBu MNpuHGepr, n nonpasun kutenb, 1 BCTan owyto bora, B
N3rofnioBbU KpoBaTW.

Bce nencrteus yneHoB KBagpmemyma conpoBoxganncbk 6ecnopsigoyHon,
KOHBYINbCUBHOW XECTUKYNAUNEN, U npurnaxumsaHmnem coputoix bopoa. Begb kak
yneHbl Bbicwen Yeteepkn HOM (Hanbonee Ocylwiectaumoro Mupa), OHM SOKHbI
ObInn ycnesaTb paboTaTb C TpeM4, a TO U eCATbI0 MMpaMu 3a pas.

[Mpounsollealuee 3aTeM TauTca B HEMOW TaHe; HAKTO N3 BO3MOXHO XXUBYLLINX
He obnagaeTt NamMsTblo 0 COBLITUSAX, CITYYMBLLUNXCA B TOM KOMHaTe. HoBenwne
apxeoguanyeckme OTKPbITUA, NpaBaa, YKkasblBatoT Ha NOSABEHME HOBOro Tuna
nogen u3 Borioc bopoabl ak3ockeneTta Espinoza v. 2.13, nytem cnyyanHbix
cBsa3en. Ho nocTpoeHne COOTBETCTBYHOLLIEN TUMOMNOINMM KpanHe 3aTpyaHseTcs,
B CMIY CMOCOBHOCTM 3TOro Tuna eCTb U rOBOPUTb OAHOBPEMEHHO, OTTArMMBas
HWXHIOH ry0y.
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TekcT cocTaBneH 13 uutat, N03aMMCTBOBAHHbIX U3 CTUXOB U3PaunsibCKUX NO3TOB:
VoHbl Bonax (Toounun), Xauma MNypu (Bab-anb-Bap), Asota VMewypyHa (Bce
pekn) 1 3enbabl (Mom Kunnypum). Mogo6HbIN CTUXO-KOMNax noapasyMeBaeTt
ABOSIKOE OTHOLLEHME K ONUCbIBAEMOW OENCTBUTENBHOCTU (Nto6BU repos n
[ManecTuHbl): C OAHOM CTOPOHbI, FTepOonN HE MOXET BbIiCKa3aTbCsl CBOMMU CRoBaMMu,
HO BbIHY>X1€H NOCTOAHHO LUUTUPOBATb KiNacCUYeCKne TeKCTbl, pacySieHad n
cTankueas Ux v nuas ux NepBMYHONO CMbIcna (KOTopbliv, NpegnonaraeTcs, OH
NOHATb HE B CUMax); 3T0 NOAYEPKNBAETCA U B HAa3BaHWK, BeOb Kak N3BECTHO,
«npo3ennTbl NogobHbl Npokase» (Tanmya), npeactasnsasa cobon 6onesHb, KoTopas
napasuTupyeT Ha Tene «obwuHbl M3panna». C gpyron CTopoHbl, nogobHoe
OTUYXOEHUe nNpsMon peun obHapyXusaeTt cebsi COOTBETCTBYHOLLMM MOSIUTUYECKON
AEeNCTBUTESNbHOCTN, B KOTOPOM AENCTBUTESNBHO «HEBO3MOXHO HUYErO Aenartby;
MOXHO BCMOMHUTb JafauCTCKMe TEXHUKM Konsaxa. Ho ecnun B cnoeax repos
3BYYMT NECCUMN3M N HECNOCOBHOCTL M3MneunTb 605b CBOEN BO3MOONEHHON,

TO Ha YPOBHE BbICKa3bIBaHUSA NPONCXOOUT NEPEBOPOT: BbICKA3aHHOE U
BblpakeHHoe Beccunue BHe3anHo npespallaeTcs B nporpamMmmy n3basneHus,
KOoTopasi yTBEPXXAaAET, UTO peyb 3KMNEKTUYHasA, «3auMMCTBOBaHHaA» SBMSIETCA He
TOSbKO €4MHCTBEHHO BO3MOXHOW, HO U HEOBXOAMMOWM OS5 «U3NEYEHUSI» PeYyH,
HecnocobHoM NpuaHaTbCcA B NobBKU, 0CBOOOANBLUNCE OT BUPTYaribHOMO NPOLLSIOro.

Peub, Haxoaawasaca B A0Nry nepen «KaHOHOM», MOXET pacCUnTaTbCs C HUM
NULWb C NPOLEeHTaMn, A0BeAsA CBO 3a[0MKEHHOCTb A0 abcypaa - MpUTOM,
«KaHOHWYeCKMMM» MeToaamun. A NOBTOPEHHOEe ABax bl beccunne oTKpbIBaeT NyTb
K M30aBneHunto - N3GaBneHno 0T abCTPaKTHOM 3aKOCTEHENOCTU CUTYaLIUN.

Makcum OpKuUc:
[1Ba CTUXOTBOpPEHUA
feHHaaua NpuropbeBa

B kauecTBe npegucnoBus K crnegyowemy Uukny npegnaraem
ynTaTento nnceMo Mmnxauna bongymaHa. MagatenscTBo bnarogaput
EBreHns MsakuweBa 3a ntobe3Ho NpegoCTaBEHHbIN 4OCTYN K ero
nn4yHomy apxmsy. TekcT BocnpousseneH 6e3 nameHeHunn. Opdorpadcpus
N NYHKTyauuns asTopa.

«Imyo6okontbumblin Mo EMynbkuH! Pewinn siButbcs Tebe Bo cHe. C
NOBUHHOWN. [okaaTbCa YnctocepaedHo, nbo corpenn. ToyHee, HEYNCTO-
Nne4YeHOYHO N C NOKOHbAYHOMN.

A NPUKAOYNIIOCH BOT YTO, TOMY rOpCTb MecaueB. A Obin 3aHAT
- YyEM? NNexxaHnEM, nepesapusaHMEM, obypesaEM paccedaHnEM B
HekoEM yE MurHyBwEM BoobpaxaEMbim conHUEM npoEME Mexay
co3HaHUEM, 3a6bITbEM 1 xxenaHMEM. Kak rpuropbeBckuin aHren ¢
AyLK, NoTyxwasa camMoKpyTb Bbickoumna y 1ebsi n3 ronosbl K YopTy. TBOM
TBepabIn 3Hak o6MAK. NoBecTBOBaHME 0OpaTUIOCHL MMNEPATUBOM. A
BO3HaMepurcs ObIfio OKOHTLATENbHO B3APOYHYTh U, CKPHOYMBLLUCH B
xyepornud, CoKpaTun paccoTsaHme mexay cobor 1 KOMMyCCUKOM.

OTKyaa HM BO3bMUCHL Ha aKkpaHuke - Oknc. BepHee, TEKCTULLIOK.
MpucmoTpencs - B akkypat eLlKkuH, aHrenbCckum, no-aHrnmmnckn. Od,
nogyman s, Ymo 3a rno2aHss10 makoe epegHedpedeckoe? 'yrnaHyn s ero
- TonopoB yX KpUTUKHYN: «HeoTecaH u Ha nobutenbHuuy». [a Hy u xyu
661 ¢ HUM, OUKasiHHbIM, NEPEKIIYNIICA Ha MOPHYXY 4.

CnycTa npnbnasuTenHo Hegento, ToNbKO BorwebHas nanka
nanupocsl oTnana, 1 pasfnoXxunach ckfagka Ha Jyene TBOEM, Tonbko
S1 MOMbICINWA, YTO U Y MEHA Takasi YOPTOYKa MMEETCA - 4 eto Tpyonto -
ONKWC TYT KaK TYT 1 onaTtk ¢ MeluknHOW cTUXOTBapIOroi Ha aHrUINCKOM
Kasyke, Ha 3ToT pa3 «A 4To 8 ocTaBso...». Hy, TyT 4 He cTepnen,

He XBaTWUISO BblAEPXKN (a YTO MHe ocTaBasiocb?), U gaBan ero u no-
XPEeHLY3CKW1, U repmaHmnakarnbHO, U Tak, U Uccsak. A Tel crnan.

Bce EMenbkn n np. nogpoBbHOCTM O NPeCcTYNNeHnsX, CBUPLUEHHbIX
Hamun B TBOEM BupTyanbLHOM nNpocpaHCTBE NPOTMB 3TUX OMYCOB, OMycKato.
Ayanb (yBbl, 3NEM He onownock) gomkHa bbia NoMMeTb MECTO YxXe
BYepa, B HEMeukom r. CBobogHOBYpKyncke.

- Makc Opkuc, - opeT OH npu BCTpede Ha BClo [epmaHoBexyto. [axe
He OpET, a Wen4eT, 1 nobsatbcsa neset, NpU4EM He Ko MHe, a K Munon
cekyH[dawe. Kopouye ab3au,.



A caM-TO OH - KaK BbleeHHble BbIHyTPpeHHOCTN O, HY NPAMO Kak
3aroryrrivmHka y kpatdanwen ns 4. OH K TOMY Xe elle CpaHEeHbKUM
KakoW-TO, Kakas-To TBapyeckada agmcrpadurHsa y Hero Habnagaetca u
He300pOBOE npucpacTne kK umeHam. K npumepy, 9 roBopto, MOHXEH, a OH:
HroxHEM. B cnosue bondymaH y Hero, BuauTe nuv, npuapadyHas h, Tak 4to
nony4vaetcsa Boldhuman. A Makc HaobopoT - npudEM nponsHoCcuT OH ero
aTaKk yepes 3 - scam.

B obwem, cnoeo 3a cnoeo, a 1 TEM BpEMeHEM gymato, da ymo ¢
Hezo 83smb? Tpyba. Hy, n 3abun. PacnonoxeHue gyxa MmapuxyeHHoe.
[awa nognueaet. TyT cpasy N CTUXyeUyku, N NepeBOaOYKN. Tak OH 1 yien
- obpaTHo, Yepes rpaHuly, B cBomn Litopnx Ha nanax Kypbux.

[Mpuenarato kK cCEMy Bce, 4TO Mbl NOHACAPOYUNN C ATUM
MakcTypbaTtopom. He cyam ctporo. bec nonytan. Cam pelwan, nopewmTb
nm mounx neéumues.

3acum npogormkar HageaTbes, YTo Hawm 6 n ‘b ckopo onsaTb
obbeanHaTcsa n octatocb

Teown YopHbin Npodeccop
bongymacs bnns HopHoro
Jleca, BecHa 2008 r.»

AHren Ha vrne A spiked angel

Jlnct Bymarm norac Ha crorne, Sheet of paper shut down in the wake
MorpyxaeTtcsa ropoq B NOTEMKM. Of the shadows the city enclosing.
Buanwb — aHren cuauT Ha urne. See — an angel shot up at the stake

Y Hero HauyMHarTCA FTOMKMW.

OH Hap ropoaoM MpadHbIM 3aBUC. Keeping track of each previous fix,
OH 1 camM NOHUMAET, YTO XPOHUK... Hangs high over the polis so damning...
M Tak xo4eTca pUHYTbLCA BHUS, He would shatter his wings on the bricks,

UToObI XpYCTHYMN KPbISbs Right smack down on them plunging

O KpPOHBEPK. and slamming.

Has the shakes kicking in, pining, jonesing.

3aBellaHue

A 4TO 4 ocTasnto, Korga s yngy?

Uem nms B noTomkax npocnaBmo?

Hacneactea He byaet. Vimente B BUAYy:

A BaM HMYero He octasno!

A 6eper necyaHbln, 1 XenTbln Npndon,

N axTy, n napyc Ha mayte —
£ Becb 3TOT MuMp 3abupato ¢ codown.

Xusute 0e3 ceeta — u nnayere!

The will

What | to posterity leave in my will

Is utter oblivion, so bear it

In mind. | bequeath unto all of you nil,
There’s nothing for you to inherit.

The Crimea, the Baltic, the beaches, the sea,
The yacht with the rigging for sailing,

All life as we know it I'm taking with me,

Live lifeless, lights out — so start wailing.




Hekopa 3uHrep:

Kikeriki, kikeriki, unsere

goldene Kindheit ist wieder hie!
We didn’t realize we were making memories, we just knew we were having fun.

BabyLwka, gaBan nosutb GonbLUyo MeaBeauuly Manon measeaunuen!

Ha aypoBckon nnacTuHke 06bIKHOBEHHbLIV NETYX. OBLIKHOBEHHbIN? Hy

HeT! Bce neTyxu notoT unn kykapeky, unv kikeriki, nnn cocorico, nnu cock-
a-doodle-doo, a aTOT - BOT MMEHHO, LYPOBCKUI: BCE BEYHO MyTaeT U
nepesupaet. ObeLwann npuexaTb Ha racTponu B 3TOM rogy no cob6CTBEHHOM
XenesHowm gopore, ¢ rycemM KOHAYKTOPOM U NOPOCEHKOM MaLUMHUCTOM, U rae
oHn? Pa3 obellanun, 3Ha4nT Hago XaaTb, HAOeATbCA U BEPUTD.

In goose we trust. babyLuka, XoTb Tbl-TO MHE BepuLb? Bepto, Bepto,BCAKOMY
3BepIo, gaxe exy, a Tebe noroxy. Ho Seeléwe Beab Ha camom gene
CyLlecTByeT. OTO Xe He BblayMKa, He 4Yyao-tofo-pbibakun ¢ octpoBa basHa?




In goose we trust. babyLuka, XOTb Tbi-TO MHe BepuLlb? Bepto, Bepto,
BCAKOMY 3BEpIO, faxe exy, a Tebe noroxy. Ho Seeléwe Beab Ha camom
Aene CyLlecTByeT. OTO Xe He BblAyMKa, He Yyao-toa0-pbibaku ¢ ocTpoBa
basHa? A ero B Mockse Buaen, Ha HOBOW rpy3nHCKON TEPPUTOPUN, Yepes
aopory, a elle paHblle — B kHkKe «Rudi im Zoo», Tam, roe Affe Ottokar n
Wachter sagt: naturlich nicht. Bot Tak-To, liebe Oma! Trust me, you don’t feel
very much like Pooh today...

A He nopa it HamMm CMEeHUTb I'IJ'IaCTMHKy?

[a oHu Bce 06 ogHOM! MOXHO TSIHYTb M3 CTOMKWU C 3aKPbITbIMU rfiasamMmu.
«Frau Holle». VEB Deutsche Schallplatten. Kikeriki, kikeriki, unsere Pech-
Marie ist wieder hie! 3T1oro netyxa, 6enoro, nonutoro ua Ty4kn Frau Holle
30510TbIM JOXAEM, MOXOXe, caenanu Ha ropogHULKOM dhapdopoBoOM
3aBoge. HasbiBaeTcs 90339, 4TO6LI ObINO Noxoxe Ha [9a33p. BHyTpu y
Hero Y36eknctoH BuHocu, kotopoe Onkel KOpa npuHec n3 BaroHa-pectopaHa
Ha cTaHummn HoBocnbupck KOxHbIM. CTOUT cpeau LWNPOTOB U KarbMapos,
HWKOro He TporaeT, NoKa ckonua He pa3o3nunu. Ho, ecnv aToro BpegHoro
CTapuKallKy obuaeTb — Tak B TEMEYKO THOKHET, YTO 30S510TON JOXAWK U3 a3
nonbetcsa. Du kommst mir recht, es kdnnte mir einer auf den Kopf fallen! U
BCe npo4une 3Bepu ero nobamsatotcs. Jlocb BooOLLe ybexan u cnpstancs ot
Hero B KpaeBegyeckoM My3ee, Nobnmxke K MaMoOHTY.

Ach, schuttel mich, schuttel mich!

—— e = % _m

A [lypoB — ato Takon Ob6pa3uoB. Y BCEro Ha CBETE €CTb TakoM OBOVHUK,
Takoe cTapoe 3ro, noHnmMaelwb, Granny? Y Bcero 4To HM Bo3bMu! Utanus —
aTo Takas Vcnanus. VicnaHms — aTo, Boobue-to, bpasunus.

J:




Jlock — aT0 BepOntog B HoBocubupcke. Bepbntog — aTo Takoe doriaMumHro.

®aHHn MouceeBHa — ato BTOpasa Mg BacunbesHa. lNoHnmaelws? Hy BOT,

a [lypoB — 310 Takon OBpa3suoB, TOMbKO 3BEPUHLIN, @ HE KYKOSTbHbIN.
O6pasuoB o4veHb 3aBunayet [yposy ns-3a 3sepen. OH gonro gyman, Kak obl
eMy TOXe 3anonyyYnTb MHOro 3Bepen, 1 BOT 40 Yero Aoaymarica: 3akasarn
Hatyce B MockBe caenatb 3BepUHbIX KYKOJT.

Hatyca yctpouna mHe B MockBe pa3sHble 9k3aMeHbl. Kakon MHe, Hanpumep,
XYOOXHUK B TpeanakoBCKow ranepee 6osnblue Bcex NoHpasunca? A en
BMecTo Bpybena HapoyHo LUnwknHa Hasean. NoHnmaewbs, Grodmutti?

Kak ©yaTo s He 3Hato, YTO OH He caM MeaBeaen pucosarsn. A NOTOM OHa
cnpawwmBaeT: «Kakoro upeta 6enbii megseab»? ACHO, YTO XenToBaToro 1
HEMHOro cepeHbKoro Ha nNaTkax u Ha Hocy. OHa Tak obpagoBanach, 4YTO y
MeHs yyBcTBO uBeTa! Das ist zur Belohnung deiner Dienste!

Babyuika, gaBan roBopuTb No cekpeTy! A BOT 4To AaBHO xoTen Tebe
pacckasatb... Cnywan avHayc motan! [lJaBuHron caamakun BypyHOM.
Xanyna, Kynanpe cMakui. AgaH He NopT, agaH MaapaHrn u cyopu. U tataku
yBapaluBapu caamenga poHgu. Kanann? OHTe Kanawun, aBpusyaH Te.
Hukomy He ckaxelwb? BysyHra, Pooh!




A ans Toro, 4To6bI COBCEM YK TOYHO HMKTO HU O YEM He Jgoragarcs,
pacckaXem UM Kakyto-HMOyab rnynoctb. Kak 6yato no ynvuam crioHa
BOAUNM OT NTIobHOro mecta 4o nogdopoaHoro.

BN

A Ha aKkckaBaTope exan Herp. A ero y3Han no gnadgpunomy «beccrtpactHas
Hxepu». Oh, bear! [laBan, 3anyctum guacusnbm ¢ NNacTUHKOM
«KamepyHckas ckaskar»: Kyoa t1ebe, 6e-re-moty, Taratbcs co MHon!!!

Hy BOT, nOHMMaeLb, 9 Tak yauBUIICA, YTO OH MHOCTPaHel, XOTb 1 B Mockse!
Good evening, mister Black! How do you do? Do you speak English?
Sprechen Sie Deutsch, Herr Schwartz? Hwu4yero nogo6Horo! Nana ctan

C H/M pasroBapuBaTtb No-paHLy3CKu, NOTOMY YTO A NO-opaHLy3CKM
coBceM He ymeto. Mornu 6bl MeHs HayuuTb, Mexay npoymm! MHade 9 noTom
XaneTtb 6yay. XoTsa Bbl cuMTaeTe, Yto A byay XKanetb, 4TO My3blke He XOTen
YYUTbCH, HA caMOM Jene, s, Kak pas, byay xanetb, YTO MEHS He y4unu
pasroBapuBaTb no-ppaHuyscku! Notom, korga 8 Oyay nyTewecTBoBaThb

no scemy mupy, kak «Niki in Afrika», ox kak MHe BygeT obuaHo, 4YTO
aHITIMACKNE CNOHbI MEHHA MOHUMALOT, HEMELKUE KPOKOAMUIbI — TOXE, a BCSKMEe
opaHuy3ckue 3erneHble Mmambbl — HeT! Pooh, gaBain Tbl MeHSI Hay4mLLb!

A eule Bce TeTywkn B Mockee obeluanu nokasaTb MHe PuHy 3enenyto,
HO Tak U He nokasanu. Is it nice to promise and not to fulfill the promise?
Promise you won't forget about me, Pooh. Not even when I'm a hundred.

Haean noctaBum «Callok naeT B rocTU» KBaHOAPaHTHO-THE340BLIM
crnocobom!



TaTbssHa BoHY: KpoccuHru
(pycaHrnmuckue cTtuxm)

*k%k

Mope - ay!

O, bug!

Mope

Mope

Mope bog

mom keg — nuke
poky, peke
Mope — bop!

Ay!

(c pycc.:
Mope — ay!

O, sua!

Mope

Mope

Mope BoA
TOT Keg —nuke
POKY, peke
Mope — Bop!
Ay!)

(c aHrn.:
Aypa4ok — ara!
O, Xyyok!
Aypa4ok
Aypa4ok

Hypaukoe 6onoto
MamuH 6040HOK — YyBOIHOE opyXxune

Karnkumn, neknHec

Aypayvok — nnswm!

Aral)

*%k*

mom pom — bop!
pom cep

cep bop cob
mom bock
OX

mop no bogy
no bogy cob
nom

nap

beep!

ax

C pycc:

TOT poT — BOp!
poT cep

cep BOf, COB
TOT BOCK

0X

TOp NoO BOAOY
no Bogy COB
noT

nap

Beep!

ax)

(c aHrn.:

MaMKWH aKkcnaTt — nnsawm!
aKcnaTckasi noraHka
NMOraHCKNN cKa4vyLmim KOMOK
MaMKWH arb

BOI

Gapaak a He yXXacTuK

He cTpawwunuwie — rmoiba
NMS

COH

6un!

TOMOop)



*%k*
*x%

bumpy cocky pucka O pace, o gape, o puce,

Op O cope, o nape,
beep nog cocky O poke.

AXx

cocky nog beep

O (c pycck:

nog cocky beep O pace, o gape, o puce,
Ox O cope, 0 nape,
nog beep cocky O poke)

Ag

bumpy my cocky

Ox Ax Op (c anrn:

o ;

O, nycToTa, 0, CKOPOCTb, O, IPA3HbIN KPACHbLIN LIBET,
O, cBog, 0, 3aTbIIOK,

(c pycek: O, yaap)

BbITPY COCKY puUCKa

Op

Beep nod COCKy
Ax

COCKY nof seep
O

noa COCKY Beep

*k*

coxa — om pucka
bock — om bog
0 game age gape cob

Ox mon mon
mon
Rc;n Beep COCKy mon
BbITPY TY COCKY
Ox Ax Op
O) (c pycek:
coxa — OT pucka
BOCK — OT BOA
(c aHrn: 0 JaMme aje foape coB
yXabuCTbIN Oep3KUIA KNacCHbIN TOM TOM
OnTuka Ton
ryook reo3fb Aep3kuin TOM)
Tonop
Aep3Knn reosb ryaok
© y (c aHrn.:
FBBO3,£I,b Aep3knn Tynok ©efpeHHbIN CycTaB — OM, MOSTHOBECHbIN
FBOOJ-CI%,EI,b rYIOK AEp3Kutii MapTOBCKOE MNBO — OM, TpPSICMHA
Cepebpo 0, Urpa, Cpok, nyctoTta, KOMOK
yXabuCTbIN MOV AepP3Kui MH MH
MH

Bon Tonop OnTuka
0) MH)
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SIXTEENTH LESSON

HECTHAJIIATHIIT YPOK

JABA TOBAPIHIIA

[léra n Bacs ouenn sobar gpyr japyvra. lléra mpuuiéscn bt
yUYeHHE 1 OYeHb XOpomi0 3aHuMaeTcs B KOge.  Bacs JeHnBbii
VUeHHK 1 HUKOrjga He suaer ypora. lléra nourn BCer;ja CujnuT
noMa m zanumaerca, u Baca gacto jposen X0/4ATh B KMHO OIAH.

[Térss Ouenn moOOHT pyccknii saank. OH Beerjla noab3yeTes
CIOBApEM, KOTJA OH HPUTOTOBIsieT YPOK, w0 OOBYHO 3HAET
Kaxaoe caopo. Baes sxe 1ot HUKOMA He MOJAL3YyeTCH
CJOBAPEM 1 PEIKO HPUTOTOBIET YPOK W vipasuénue. OH
q4cTO NPUXOAAT B KOSy Oes yuéOnnka, Oes Oymarn, 6e3 mepa
fuim wapangaméa. Béca Ouenn me gi00UT BaHUMATHCA. On
TOMBKO JIOOUT IYJATE B Jecy WM B HOJe, I KyHaTbed B pexé.
Pauno vrpom am mosjgHO BEYEpoM, KOTIA BCe CIAT, OH JIOOUT
[1eTh 11 BeCh JIeHb UIparTh B MAY.

Bee rosopsit: «lléra npunémnpiit maabunk, a Bacsa jiennBsiif |
[lérsa xopOmmii yuenur, a Bacsa nuooxoii; Ilérsa Bcerpga 3aHu-
MaeTca., a Bées uukorna unuuero He jgénaern Bee uacrto
cipammsaior : «[lovwemy 97 aBa ToBApHINA TAK JIODAT ApPYT
apyra?» Ho nurTd He MOMeT HOHFATH WK 00BACHATH HOYeMY.

Caosapn
Iléra Petyva (Peter)
Baca Vasva (Basil)
ApYI apyra each other
npuaékunlii, -an, -oe diligent
Y4eHHE (m.) pupil
BAHAMATLCA (intrans.) (1) to study, to busy oneself (with)
dennsslii, -an, -oe lazy
oY (adv.) almost, nearly
néanzoBaThes (with instr.) (I): N6AB3YWCH, ~eIILCA, -0OTCA to use
caAoBaps (m.) dictionary
NOAL30BATHCA caoBapém to use a dictionary
npuroToRasTs (1): npurorToBasin, -ems, -0T to prepm-e
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EIGHTEENTH LESSON

BOCEMHATIATBIIT VPOK

MO KOMHATA

oM FORTAGLE X
Y mensi poOma KpacBasa um yao0maa womHata. B kOmuare

._,JI-Lt_

ABa DIil{aTDﬂHﬂ OodblIOEe M MpOKOe, Jpyroe MAJIeHbKOEe W
V3106, f/f OILIIOr0 OKHA A JII0OJI0 CMOTPETH HOYBIO HA THXHIM
caj, a n3 MAJTEHBKOTO — Ha [J.[}FM!-IIBWO yl.?m ¥ i a i

B moéii 1{£acuﬂuﬁwgna*re CTOAT pas::iﬂT f",'f.,‘frﬁe‘"" KPACH Bl
JVBAH, KHIKHAA NOJIKa | mupmmﬁ IMICbMEHHBI CTO 1a
KHIZKHOM 1mOJIKe JIesaT Bce MOW KHUIHM, HO PYCCKMIA yqe%}{ K
BCEr/la Ha MICBMEHHOM CTOJIE, N MeHs O4YeHb Hpacnnuﬂr crya.
Rorga s paGdTaio y miicbMeHHOTO CTOJIA, A BCErjaa npennnqn'ram
CHETH HA HTOM c'rvﬂe II‘I&__IIHCI:MEHHUW‘I CTOJIE ca'%'gdﬁamggug
Gu.m:.ﬂmm citfiin aﬁaﬂiypmr MO4h Ysesn most mébes GHH?,I‘Q_
B6TA, [IOTOMY 4TO A uqFFJ: 0D ATOT 1BeT. 9HEJIEBHU x0T
RYITE HOBBIH CHAHMIA KOBEp, HO HE MOT HANTI X0pOmero B
HAIem MaPaSHHenE ann.n 3eJIEH Bblit. '
A A JIY CTOUT hpec:m “ oo Eoyse crHero neéra. B dtom ﬁlrﬂiam
Kpegie Bce i06AT BH'];ET‘.P nase mosi cobara. Hama uépnas
ROIIKA YACTO CIUT MO HTHM CHHIM KPECJIOM WM TI0J] MACEMeH-
HeiM cronoM. Ho korpé cofdka B KOMHaTe, KOIIKA HUKOTIA
HEe MOJAXOJUT HM K* MICbMEHHOMY CTO/ILY, HU K CHHEMY KpecJry.

H Ogens 00110 E%E\;ﬁcﬁﬁMHaTy, CBOIO CHHI0I0 Mébesb, yio0Hoe

KpEc/10, 4épHYI0 KOWKY n cobary. f jmobio cBoii jom.

Caosapn

y00ub, -an, -oe comfortable, convenient
mupornii, -as, -oe wide

apyréii, -ds, -6¢ other, another, the other
VaEmii, -asm, -0¢ narrow

THXMHIE, -ad, -0e quiet

MYMHBLE, -a51, ~0¢ noisy

pAsusiii, -aa, -oe different, various

* See Y330b.
105

NINETEENTH LESSON

JNEBATHAJIIIATBIIT YPOK

COH

Mer ¢ cectpoii yaé nBa mécana na gade. lIlordojga Onuia Beé
BpémaA Ouenb xopomas. Hn pasy nwe mén pomns. Hébo Gruro
sicHoe Beé Bpémsi.  CerojiHsi Mbl B JIepéBHE TMOCHEHUIT J(eHb.
3aBTpa MBI é1eM 00paTHO B rOpoI.

1 gesy na tpasé. Moit ToBapuiy, Mosi cecTpd m eé nogpyra
Toie 3jiecs.  Oni enjgdaT Hepanero 1 yntawoT mypaan. HKpyrom
Ti1X0. §1 Bacemdo M BIMKY COH — MBI JIETHM HA CcamMoJére.
Tyt n pycekne n amepuranust n nenddusl u gpanuysst. Muor
BCE JIeTHM BBICOKO, BBICOKO. llop wamm zemusi; nojy Hamm
sesiénpie Jeca, Oouabuifie ropoja, masennkune jaepéBun. Hap
HaMu HEODo0. Mur Bee moOUM Apyr apyra, MBL BCe IOHNMAeM
ApyT Jpyra, XOTsi pyCCKMEe TOBOPST I0-PYCCKH, aMEpUKRAHIIBI
mo-aHrniicku, @padinyss no-ppannysckm, a WCHAHUBL I10-
nenanek.  Mbl JleTAM BBICOKO M [MOEM KpaclBbie NECHU W
pyccrue, n amepuraHckne, n gpaninysckmne, n uCImaHcKUe.

Ho, uro d10? Ilowemy rardit mym? Ipe crywar? Kro
eryuant? H capimy ronoe cecrpui.  Ona rovopur: «Berasait !
Beragait! Uapér pomas.y H Beraw. Mae xomogno. f emo-
TPIO HA CecTpY U TOBOPI @ «I)TO HAMI MNOCHEHUIN JeHb B
nepépne. 3aech OvLIO Tark xopoumd.y Beum raxie xopoOmme
aan.  3astpa -Mbl égem obparno B ropoja. Tam Ooabine
A0MA, JUIHHBIE VJIWIB, aBTOMOOWIN, TpaMBAW, IIYyM — BCe
criemiar, Bee JonkHBL padborars. WM mB 3aBTpa HauMHAEM
paborars. Mur Osuim B jepésHe. VYV Hac ObBUIM KaHWKYJIHL
Rawriie 6puin xopoOume jau.

Caosapsn
HU pa3y not once
Héto sky, heaven
sicawtii, -a#, -oe clear
obpaTHo (adv.) back
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Adbpaum JlyuartTo:

Jdnutaduma ¢ Hagrpooua
HEU3BECTHOro

Ah! L'uom
misero é.

Se notte e di,
pene e lai,
ohime!

Suol cibar.

Chi nasce mujor,
animat.

Avoi giammai
avvenga mal

ah! che passo.

AX, yenosek

Hec4yacTeH
KOMNb HOYbIO U AHEM
cTpagaHusi 1 nnayu,

YBbI,

NULLb BKYLLAET.

KTo poxpgaetcs - ymmpaer.
Kneyuiue,

K BaM HuKorga

Aa He NpuaeT 3no,

yepes KOTopoe A npoLuern.

Mepesen ¢ umanssiHckozo: LLnomo Kpori

nI7n

NN AT ™M
JTIN DY
YN MO
Inn IX
ORAY 7IRY
MY N1y
AN X
e AN
,Mmy | [IX

109 O ,NnX

3pech,
Thl, YTO 3pULLb

neta TWeTbl MOewn,

060pOoTULLLCA Nb KO MHE,

anb HeT!

Ha npeucnogHtoo Bo33pu,

pblAaHbe COEPXMU;

ymep s,

axT MmHe! [JHK1 mowm

ckopbwu, cTpagaHbs,

YBbl, MMHOBaslun.

lNepesen ¢ uspuma: Hekod SuHeaep

Odpaum Jlyuatto (1729-1792) — Bpay 1 NO3T, OOUH M3 NOCNELHMX, NUCABLUUX Ha NBpUTE
B UTanun. Ero anutadus, HanncaHHasa B peaKkom XaHpe “OByA3bl4HbIX CTUXOTBOPEHNIA”,
3BYYMT CXOOHO Ha UBPUTE W MO-UTANbSHCKM.



B ohopmneHnn Homepa
HEe UCMOoNb30BaHbl PUCYHKU




Kopsk Bepek: @z «OBmanod zpenugy
M. Sangman: ckBosp upskon &douard Levé: autoporirait
Tougo Monme: @ha (#2, #3, #4)

Mugaua MakapoBekuii: necns nposeauma
Makeum Opkuc: ,II‘Bu emugomBopenug T Thuzopseba
Hekog Sunzep: Kikeriki, kikeriki
Tampgua Bouw: Kpoccunzu (ppcanzautickue cmuzu)
Mischa H. Fayper: Simplified Russian Grammar

Dpaum Oyuammo: Inumadus ¢ nagepobus neuszbecmuozo
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